
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



548 



THE AMERICAN ART REVIEW. 



AMERICAN ART CHRONICLE. 



ARCHAEOLOGY AND HISTORY. 

Archaeological Institute of America. — Professor 
Charles Eliot Norton, President of the Institute, publishes 
the following letter in the Harvard Register for Septem- 
ber: — "The executive committee of the Archaeological 
Institute are now making arrangements for the investiga- 
tion of the remains of an ancient Greek city upon Turkish 
soil. The necessary concession from the Turkish govern- 
ment has been applied for through the Department of 
State, and there is no reason to doubt that it will be 
granted. It is probable that work will begin with the open- 
ing of the spring in February. The expedition will have 
at its head Joseph T. Clarke, and as his first assistant 
Francis H. Bacon. The work to be done is of such extent 
and variety, that the committee are desirous to obtain vol- 
unteer assistants. The means at their disposal do not per- 
mit them to offer any salary ; but board and lodging will 
be provided at the cost of the institute 'at the site of ex- 
ploration. The inducements for a young man, interested 
in classical studies, to join the expedition, are very great. 
Such an opportunity has never before been offered to our 
■ students. It is an opportunity to unite adventure and dis- 
covery with study, and to become familiar with one of the 
most interesting regions of ancient civilization. I hope 
that among the recent graduates of Harvard there may be 
one or two ready to take part in this expedition, and to 
assist in rendering its work creditable to the country. I 
request any one able and desirous to join it to communi- 
cate directly with me." 

MUSEUMS AND COLLECTIONS. 

The National Museum, Washington, D. C. — The 
new building for the National Museum attached to the 
Smithsonian Institution is completed with the exception 
of the tiled floor, which cannot be laid, owing to the failure 
of Congress to make the necessary appropriation. In 
consequence of this failure the collections will not be 
moved in, and the building will not be opened to the pub- 
lic, until late next spring. — New York Evening Post. 

Metropolitan Museum of Art, New York. — 
Messrs. Goupil & Co., of Paris, have presented to the 
Museum a painting by the late Robert Wylie, who is said 
to have been the first American painter to take a medal at 
the Paris Salon (for his Breton Fortune- Teller, exhibited 
in 1872). — It has been decided to display a collection of 
the works of the late Sanford R. Gifford in the loan ex- 
hibition which will open at the Museum in October. The 
Museum was visited by 117,857 persons from Aug. 21st to 
Sept. 17th." Of these, only 1,007 were paying visitors. 

Pictures owned by the City of New York. — 
The New York Graphic, in an interesting article published 
in its issue of Aug. 28th, says that many of the portraits, 
nearly one hundred in all, of distinguished citizens, now 
hanging in the City Hall of New York, are in immi- 



nent danger of destruction. Up to 1874, these portraits 
were kept in the Governor's room, which was not easily 
accessible to the public. Since then this room has been 
thrown open to it, and some of the pictures were dis- 
tributed throughout the building. But, says the Graphic, 
"while the change has been greatly appreciated by the 
public, it has resulted in much injury to the paintings, 
particularly to those that have been removed, three having 
been cut so badly by vandals as to permanently impair 
their beauty, while several have been almost ruined by 
rough usage, and by the effects of heat, gas, and injudi- 
cious hanging." Thus Trumbull's Washington, painted 
in 1790, and now hanging in the Mayor's room, "has been 
cut in two places, and, hanging, as it does, immediately 
over the fire-place, has become cracked and otherwise in- 
jured." The portrait of Clay, in the Aldermanic chamber, 
"is marred by streaks resembling tobacco-juice," and 
"Stewart's [sic/] portrait of Washington, heroic size, 
valued at $10,000, .... is gradually fading by reason 
of neglect, and unless placed in a room better adapted for 
its preservation it will in the course of a few years be 
ruined beyond repair." The Common Council has lately 
passed an ordinance that no one shall be allowed to make 
copies of any of the portraits, unless specially authorized 
to do so by resolution of the body named. The article in 
the Graphic closes by saying : " It is now proposed to re : 
move the entire collection to the Metropolitan Museum of 
Art. ... It remains to be seen, however, whether the 
City Council will sanction such a desirable change." It 
will certainly be a lasting disgrace to the great city of New 
York if this interesting and valuable collection, which con- 
tains works by Stuart, Trumbull, Vanderlyn, Weir, Page, 
Gray, Waldo, Jewett, Morse, Inman, Elliott, etc., is allowed 
to go to decay. . 

Museum of Fine Arts, Boston. — Mr. Nathaniel 
C. Nash, lately deceased, has left the sum of $10,000 to 
the Museum. 

Art Museum in Cincinnati — One of Cincinnati's 
wealthy citizens, Mr. Charles W. West, has subscribed 
$150,000 toward the erection of a building for an art mu- 
seum, on condition that an equal amount be raised by the 
contributions of others for that purpose. A subscription 
paper has been started, and the amounts already given in- 
dicate that the sum necessary to secure the amount named 
by Mr. West will be obtained in a very short time. In 
the letter in which Mr West makes his subscription, he 
indicates a preference for a site outside of the crest of 
hills surrounding the city, now made accessible by ele- 
vators. There can be but little doubt that such a selec- 
tion will be made. The smoke and soot that fill the 
atmosphere of the lower level of the city make such action 
imperative. 

The Powers Art Gallery, Rochester, N. Y. — 
This gallery was established in 1875, and had its origin in 
the wish of the owner to gratify his love of art, and to 
offer means of aesthetic education and enjoyment to those 
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desirous and capable of using them to proper advantage: 
The various rooms — in connection with a Museum of Nat- 
ural History — cover at present an area of one acre, and are 
situated at the top of a building, access being had to them 
by two elevators. At this writing the masons are engaged 
in adding two new stories to the building, which when 
finished will largely increase the facilities of the gallery. 
The present catalogue, an octavo of 106 pages, enumerates 
about 500. works, statuary, oil and water-color paintings, 
porcelain paintings, and engravings. Among the paintings 
there are original specimens and copies of the old masters, 
and works representative of many of the modern schools. 
Some of the latter are by very prominent masters. A be- 
ginning has also been made for American art, a number of 
fine works having been purchased at the last exhibition of 
the National Academy of Design, in addition to several 
previously in the gallery. It is in all respects a private 
gallery, no works being offered for sale, and none being 
exhibited but such as belong to Mr. Powers. A small 
admission fee is collected at the door, which is applied to 
keeping the establishment in order. Mr. D. W. Powers 
deserves thanks for his untiring and unselfish efforts in 
the interest of art. 

ART EDUCATION. 

New York. — The Art Students' League, at 108 Fifth 
Avenue, will re-open its classes for the sixth season, 1880- 
81, on Monday, Oct. 4th, 1880. This school has been main- 
tained through the past five years by the younger artists and 
students of New York for the purpose of securing the ad- 
vantages of a thorough academic course of study in art, and 
giving .to the student the opportunity of drawing from the 
antique, and drawing, painting, and modelling from the liv- 
ing model, every day in the week, morning, afternoon, and 
evening, for eight months in the year, together with instruc- 
tions in artistic anatomy, perspective, and composition. In 
being able to give these advantages, the Art Student's 
League has successfully accomplished an undertaking 
never before attempted in this country, entirely by the 
earnestness of the students themselves, through whose 
support it is solely maintained. The following staff of in- 
structors has been secured for the season of 1880-81 : — 
Mr. William Sartain will have direction of drawing and 
painting in the life classes. Mr. William M. Chase will 
be the instructor in drawing and painting in the por- 
trait classes. Mr. J. S. Hartley will be the Professor of 
Modelling, and will give a course of lectures on Anatomy 
at the commencement of the school year, and will be pres- 
ent in each life-class during the season, to criticise the 
work and explain the anatomy of the figure from each liv- 
ing model. Mr. Frederick Dielman will give instruction 
in Perspective every other week during the season. The 
class in drawing from the antique will be under the direction 
of Mr. J. C. Beckwith, as heretofore. This class is espe- 
cially valuable for those who, from the beginning of their 
studies, are naturally anxious to be led on to the advanced 
classes under the same system of instruction, which, in 
this instance, is the latest and most approved method, 
since the instructors are pupils of Piloty, Bonnat, Yvon, 
and Carolus Duran. Although the membership of the 
League is limited to artists and students of both sexes 
who intend to make art a profession, the classes are open 
to all who have attained the required standard in drawing. 



The dues are fixed at a rate just sufficient to defray the 
actual cost of maintaining the several classes. The Art 
Receptions, at which pictures and studies by the best 
American and foreign artists are exhibited, will be held, 
as in former seasons, on the first Tuesday evening in each 
month These exhibitions (entirely educational in their 
character), which have never been attempted in any other 
school, have been found of great benefit to students, as 
bringing them in direct contact with the studies from na- 
ture of the best artists, which are seldom seen out of their 
studios. The League was established in 1875, and incor- 
porated in February, 1878. It now numbers about 120 
active members, including many well-known names among 
the younger artists of New York. During the past season 
the school has been filled to its utmost capacity, and 
the art students of the country seem at last to begin to 
understand that this is a disinterested effort on the part 
of the younger artists of New York to establish and 
maintain a school which shall eventually offer facilities 
as nearly as possible equal to. the best art schools of 
Europe. 

Boston. — The school of sculpture opened by Mr. T. 
H. Bartlett some time ago has been incorporated under 
the name of "The Boston School of Sculpture." The 
incorporators and officers are as follows : Mellen Cham- 
berlain, President ; T. H. Bartlett, Treasurer ; E. P. 
Howe, Secretary; John B. O'Reilly, Frank Hill Smith, 
F. P. Vinton, J. Taylor, W. S. Dennet, J. Foxcroft Cole, 
T. Robinson, R. G. F. Candage, and Arlo Bates. The 
Board of Trustees is composed of the first five gentlemen 
named in this list The School is situated at its old quar- 
ters, 394 Federal Street. Mr. Bartlett is the Director, 
and for the present the only teacher of the School. As 
soon as practicable, a teacher of drawing will be obtained 
The object of the school is to furnish instruction in mod- 
elling to those who possess a capacity for such work, and 
who wish to make it their profession, or to whom it may 
be of assistance in their trades. To those not able to pay 
tuition the School will be free ; the tuition to those able to 
pay is $15 per month for day scholars, and $8 per month 
for evening scholars. As soon as a pupil can make a 
tile, pot, or other object that can be sold, it will be burned, 
and painted or glazed as the case may be. The Boston 
Fire Brick Company, situated on the same premises as the 
School, are now organizing a corporation to be called the 
Architectural Terra-cotta Company, and it proposes to 
employ the pupils to do whatever kind of decorative work 
they are able to execute, thus encouraging them in their 
efforts and putting them in the way of earning money. 
The incorporation of the school will enable it to share 
the advantages which are enjoyed by other public institu- 
tions. 

The School of Wood-Carving and Modelling, estab- 
lished at the Museum of Fine Arts, entered upon its 
fourth year this autumn. 

Art Education in Philadelphia. — For a long time 
there was better provision made in this city for the art 
education of women than of men. Now, however, all 
branches of art are being taught to both sexes, in well- 
equipped schools. Young men have, in the Pennsylvania 
Museum and School of Industrial Art, an institution very 
similar to the School of Design for Women, and capable 
of carrying on a similar good work. The schools of the 
Academy of the Fine Arts offer advantages to both sexes 
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for the study of the "fine," as distinguished from the in- 
dustrial arts. Then we have schools attached to the 
Spring Garden and Franklin Institutes which give prelim- 
inary training, and are eminently practical, though they do 
not attempt to make artists of their pupils. All of these 
institutions are doing good work, and there is sufficient 
difference between their methods and objects to give a 
field to each without any rivalry. — Philadelphia Ledger. 

EXHIBITIONS AND SALES. 

Cincinnati. — The Eighth Cincinnati Industrial Ex- 
position opened Sept. 8th. In the art department, the 
catalogue shows 277 oil paintings, 107 water-colors, 312 
etchings and engravings, and 162 pen-and-ink drawings 
and designs for illustrations. The oil paintings and water- 
colors are almost exclusively from Cincinnati collections, 
the present year being the first in which no works were ob- 
tained from cities in other States. Among the works ex- 
hibited, the German school, as might be anticipated, shows 
the greatest number of works, Andreas Achenbach, Lessing, 
and Meyer von Bremen having the largest representation. 
In the catalogue will be found the names also of Schreyer, 
Merle, Gustave Dore", Bouguereau, Troyon, Theodore 
Rousseau, Lambinet, Escosura, Chialiva, Calame, Oswald 
Achenbach, Willems, Hagborg, Emile Vernier, Madrazo, 
Kindler, Salentin, Kowalski, Hans Gude, Artan, Ziem, 
Riefstahl, Jacque, Horace Vernet, Zugel, Cortazzo, Swe- 
busch, Scheurenberg, Knaus, Lommen, Braith, Coomans, 
Jules Dupre", Frere, Vautier, Preyer, B. C. Koek-Koek, 
Hermann Kaulbach, De Keyser, Munkacsy, Fortuny, and 
Corot. A gigantic canvas by Benjamin West was ex- 
humed from an old mansion where it had remained un- 
known for the last forty years, and placed on exhibition. 
It represents a scene from Hamlet, and formed one of the 
collection of paintings belonging to Boydell that were 
gathered together as designs for his famous plates to 
Shakespeare. Etchings greatly predominate over engrav- 
ings in the collection, the works by Seymour Haden, 
Tissot, Herkomer, Slocombe, Ridley, Edwin Edwards, 
Propert, Casanova, Whistler, Fortuny, Appian, Millet, 
GueYard, Lalanne, Meryon, Gilli, and Bastien-Lepage, 
together with a number of American etchings, forming a 
display that delights the amateur. Among the sketches, a 
pen-and-ink by Zamacois is ,a conspicuous work. The col- 
lection of designs for illustration was furnished by the 
publishers of books and periodicals in the various cities, 
and contains some excellent specimens of the art by the 
best-known designers. The Cincinnati Pottery Club is 
represented by a collection of 172 pieces, of which a special 
catalogue has been issued. 

Chicago. — The Eighth Annual Exhibition of the 
Fine Arts opened at the Exposition Building, Wednesday, 
Sept. 8th. 

San Francisco. — The art gallery at the Mechanics' 
Fair, which opened in August, " though, as usual, interest- 
ing," says the Chronicle of Aug. 15th, "presents little that 
is novel or new. There are one or two thoroughly bad 
and indecently numerous collections by self-confident, 
though not famous artists, the gift pictures for the Art 
Association raffles, and a number of fine paintings by 
the best of our local and some foreign artists, all of 
which have been seen before. Among the borrowed pic- 
tures those from General Barnes's collection, while they 



do not comprise his Verboeckhovens and other fine paint- 
ings of his, are valuable and very interesting." Quite a 
stir was caused by the exhibition of a painting represent- 
ing a nude female figure, called The Awakening (name of 
artist not given in the sources from which this notice is 
drawn) In obedience to numerous remonstrances the 
picture was covered up, but finally the managers decided 
to take a vote on the question whether the picture was'to 
remain or to be removed The Chronicle of Aug 29th 
thus reports on the vote : " The great crowd in the art 
gallery last night had a chance to display its sentiments 
on the nude in art by voting to retain or remove the pic- 
ture entitled Awakening. The covering of the picture 
had been removed for the occasion, and the opportunity 
offered for calm observation was taken advantage of by 
the male critics. The ladies, with few exceptions, made 
no pretence of studying the merits of the composition, and 
appeared to be fully satisfied by sidelong glances over the 
shoulders of their escorts. The balloting was quite lively. 
The boxes were presided over by a civilian and a" police- 
man. After the first half-hour, however, it became evi- 
dent that the picture was destined to remain, for the ' not 
to move ' ballots were all used up, while the others were 
not touched. During the remainder of the evening, the 
attendant was kept busy cutting up cards to make ballots 
for the admirers of the painting." 

LECTURES. 

Mr. F. D. Millet, the artist, is to give a course of 
lectures on costume before the Art School connected with 
the Boston Museum of Fine Arts. 

Mr. W. M. R. French, Director arid Secretary of the 
Chicago Academy of Fine Arts, is prepared to make lec- 
turing engagements for the coming season, from Septem- 
ber to May. Following is a list of subjects of single 
lectures : — I. The Wit and Wisdom of the Crayon 2. An 
Hour with the Caricaturists. 3. A Knack of Drawing ; 
Natural or Acquired ? 4. The Identity of the Artist and 
the Designer. 5 A Neglected Art ; — the Artistic Side of 
Landscape Gardening. 6. The Amateur Caricaturists, 
Thackeray and Hood. Mr. French also has a course of 
four lectures on " The Relation of Pictorial Art to Dec- 
orative Art." These lectures differ from the ordinary 
courses of art lectures in dealing chiefly with the prin- 
ciples rather than the history of art. They are intended 
to occupy a kind of middle ground between theory and 
practice, and to convey, if possible, some practical idea of 
the differences between good works of art and bad. Each 
lecture is freely illustrated during its progress with 
sketches in black and white, and color, upon a large scale. 
Mr. French may be addressed, care of the Academy of 
Fine Arts, Chicago. 

MONUMENTS. 

The monument unveiled, Sept. 17th, at the national 
cemetery at Antietam, is thus described in a paragraph 
from Baltimore : — The monument has been erected at a 
cost of $30,000, and was designed and executed by James 
G. Batterson. It is made of Rhode Island granite, and 
the statue is that of a private soldier at "parade rest." It 
is twenty-one feet six inches high and five feet six inches 
across the breast, and weighs twenty tons. The stone in 
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•the." die course" has the accoutrements of the' different 
•branches of the service in relief, and the following inscrip- 
tion cut in : " Not for themselves, but for their country. 
September 17, 1862." The entire monument is forty-one 
feet six inches high. 

The contract for the monument of the late Senator 
Morton of Indiana has been awarded to Mr. Franklin Sim- 
mons. His' model represented the deceased standing on a 
granite pedestal, on the steps of which the Goddess of 
-Liberty was seated ; but this .figure is to be removed at the 
suggestion of the committee. The cost of the statue will 
be about $20,000.' ■ . - • 

The Odiorne's Point (N. H.) Monument Association 
met at Portsmouth, N. H., on Sept. 14th, for the election 
of officers. It seems that the monument is to take the 
shape of a plain shaft, to cost from #2,500 to $3,000, and it 
js hoped that it will be set up before the. end of the year. 

The two remaining bronze groups for the Lincoln Mon- 
ument at Springfield, 111., were lately shipped to America 
.by Mr.Larkin G. Mead, the sculptor, who resides in Flo- 
rence. A detailed description of the monument was given 
;dn page 87 of this volume of the Review. 
-■■■ A bronze statue of John Winthrop, a duplicate of the 
figure placed by the State of Massachusetts in the Capitol 
at Washington, has been erected in Scollay Square, Boston, 
and was uncovered on. Sept. 16th. 

Assurances having been given that Congress will make 
an appropriation in aid of the Revolutionary Monument to 
be erected at Saratoga, in addition.. to. the. money already 
given by the Legislature of the State of New York, the 
trustees of the Monument Association, at their late meet- 
ing, resolved to go on with the preliminary work of con- 
struction, and voted to adopt the design submitted- by- -Mr- 
J. C. Markham, the architect of the Association, subject 
to such modifications as may appear desirable hereafter. 
The cost of the monument is estimated at about $60,000. 

Mr. Nathaniel C. Nash -has - left $5,000 to the city of'' 
Boston, to be used towards the erection of a monument to 
Theodore Parker. 

A bronze statue of Kamehameha, the first king of the 
Sandwich Islands, by the American sculptor, Thomas R. 
Gould, was lately cast at Paris. 

CLUBS AND SOCIETIES. 

Brooklyn, N. Y. — The club organized last winter 
under the title of the " Brooklyn Art Club," and consisting 
of laymen in art, has changed its name, and taken that of 
Jhe " Rembrandt Club," because the former name had 
previously been adopted by a body of artists. The Rem- 
brandt Club will hold weekly meetings at the private 
houses of its members. 

NECROLOGY. 

J. A. Adams, the well-known wood-engraver, died Sept. 
16th, at the home of his nephew, Mr. James S. Adams, at 
Morristown, N. J. Mr. Linton, in his History of Wood- 
Engraving in America (see page 238 of this volume of 
the Review), has paid a glowing tribute to the merits of 
the deceased. 

Charles Dexter Gambrill, architect, committed 
suicide, by shooting himself through the head, at his office, 
57 Broadway, New York, on the afternoon of Sept. 13th. 



The cause assigned is nervous prostration from over work. 
Mr. Gambrill was born in 1832, and graduated at Harvard 
College in 1854. His first partner in business was Mr. 
George B. Post. Afterwards he formed a partnership with 
Mr. Henry H. Richardson, of Boston, which continued 
until about two years ago. Among the buildings designed 
by this firm, Trinity- Church in Boston is the most promi- 
nent. About eighteen months ago Mr. Gambrill formed a 
third partnership with Mr. H. E. Ficken, which lasted until 
his death. He leaves a widow, but no children. Accord- 
ing to the American Architect, the deceased was one of 
the most widely respected and beloved members of his 
profession. 

Sanford Robinson Gifford, one of the best known 
of American landscape-painters, died of .pneumonia, in 
New York, on the morning of Sunday, Aug. 29th. The 
body Was taken to Hudson, N. Y., for burial. Mr. Gif- 
ford was born, July 10th, 1823, at Greenfield, Saratoga Co;, 
N. Y. ^'The year after his birth his parents removed to 
Hudson, N. Y.,-and -here his artistic inclinations were first 
awakened by the works of Thomas Cole, who also lived at 
Hudson. In 1842, he entered Brown- University, where 
he remained until 1844. He then went to New York, and 
received instruction in perspective, etc. from John R. 
Smith. He was elected a National Academician in 1854. 
Mr. Gifford made two trips abroad, the second of which 
(1868-69) he extended to Asia and Africa. As a mem- 
ber of the Seventh Regiment N Y. State Militia he went 
through the three months' campaign of-that regiment at the 
beginning of the civil war. His paintings are scattered all 
over the United States, and a few are also owned in Eng- 
land. His last canvases shown at the National Academy 
- Exhibition-of this year were Ruins of the Parthenon and 
Sunrise on the Matterhorn. Mr. Gifford was greatly 
esteemed as a man even by those who did not join in the 
enthusiastic estimate put upon his work by his friends. 
Hewas, therefore; frequently appealed to in controversies, 
and his -decisions were readily accepted. " His judgment," 
says Prof. John F. Weir in a letter to the New York Even- 
ing Post of Aug. 30th, " was always calm, discriminative, 
and just. .' His associates, men of all professions, were de- 
votedly attached to him for qualities he possessed distinct 
from his merits as an artist. The shaft of malice, ruth- 
lessly as it is often aimed, never was directed against 
Gifford, for it could find no vantage-ground in a character 
so spotless, so noble and pure." The memory of the de- 
ceased is to be honored by an exhibition of his works at 
the Metropolitan Museum. 

William Frederick De Haas, brother of the well- 
known marine painter M. F. H. De Haas, and himself a 
marine painter, died at Fayal on July 16th. He was born 
at Rotterdam in 1830, studied at the Academy of his native 
city, and at the Hague with Johannes Bosboom, and came 
to New York in 1854. The last pictures exhibited by the 
deceased at the National Academy were entitled Before the 
Squall and Near St. Johns, Newfoundland. The first 
reports concerning Mr. De Haas's death were contradic- 
tory, one of them being that he died on the voyage, and 
was buried at sea. They were therefore doubted, but the 
latest intelligence, as here given, seems to be trustworthy. 
Mr. De Haas was unmarried. 

Charles P. Hartshorn, architect, of Providence, 
R. I., died Aug. 14th, aged forty-seven years, of cerebro- 
spinal meningitis. He was secretary of. the Rhode. Island 
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Chapter of the American Institute of Architects. " Un- 
ostentatious in his manner," says the American Architect 
in recording his- death, "pure in his life, untiring in his de- 
votion to his business, a diligent and disinterested citizen, 
actively engaged in works of philanthropy, he quietly and 
firmly fulfilled the daily duties which devolved upon him 
with unswerving fidelity and honor. His. practice was 
never very large, and for that reason he left his own in- 
dividual impress on whatever he undertook to do." 

Robert M. Pratt, portrait, figure, and flower painter, 
National Academician since 1851, died in New York on 
Tuesday, Aug. 31st. He was born in ' Binghamton, 
Broome Co., N. Y., in 181 1, and studied under Prof. 
Morse and Charles C. Ingham. At the last exhibition of 
the National Academy he had two pictures, Water Lilies 
and a Portrait of a Gentleman. Mr. Pratt was an old 
friend of Sanford R. Gifford, and the shock which he re- 
ceived from the news of the latter's death is thought to 
have precipitated his own demise. He leaves a widow and 
three children, two daughters and one son. 

MISCELLANEOUS. 

American Tiles in England. — The London, Liver- 
pool, and Manchester Agricultural Society, which lately 
held an exhibition at Crewe, near Stoke-upon-Trent, offered 
its gold medal for the finest display of artistically executed 
tiles in relief or intaglio, and its silver medal for the sec- 
ond best display. The gold medal was awarded to Messrs. 



J. & J. G. Low, of Chelsea, Mass., who had sent over by 
express a few specimens of their work, which arrived only 
the day before the opening of the exhibition, and had to 
stand solely upon their merits, as no one was present to 
push their claims. Messrs. J. & J. G. Low, whose estab- 
lishment is not quite two years old, are to be congratulated 
upon their well-merited success in this first attempt to ex- 
hibit in Europe, and the distinction conferred upon them 
gains in importance when it is considered that it was won 
in competition with some of the best-known English manu- 
facturers. 

Pottery in Cincinnati. — Mrs. Maria Longworth 
Nichols has established an art pottery on the bank of the 
Ohio River, within the eastern limits of Cincinnati. The 
ample means at command of the lady, and her energy and 
taste, make the success of the enterprise a matter not 
subject to doubt. Mr. E. P. Cranch, for many years a 
lawyer, but in early years an artist, will be the business 
manager of the works. Mrs. Nichols has made the dea>- 
ration of pottery in the Japanese style of ornamentation a 
specialty, with notable success. 

Paintings coming to America. — M. Bastien-Lepage's 
Joan of Arc, which was pronounced one of the master- 
pieces of the last Salon, has been bought for a gentleman 
of New York City by Mr. J. Alden Weir, the artist, who 
visited Paris during the summer. Hans Makart's last 
picture, Diana and her Nymphs, a work of very large 
dimensions, is also said to have passed into the possession 
of an American collector. 
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ARCHEOLOGY AND HISTORY. 

Mykenai. — Mr. W. J. Stillman writes to the Nation 
from Athens as follows : — " The Mycenae collection is well 
arranged, and of very great and perplexing interest. I am 
disposed to side with those who give to it a comparatively 
modern date, and one utterly i nconsistent with the Agamem- 
nonian theory. What is beyond all question is that there 
are works of widely different epochs, and amongst the en- 
graved stones are two, nearly three fourths of an inch in 
diameter, of lentoid shape, which are most certainly, if 
there is any certainty attainable in such questions, of 
workmanship not anterior to the Roman epoch, and dis- 
tinctly in the manner of cutting of which we know no ex- 
ample in archaic art, known as such. One of them, a 
common amethyst, — a stone I have never known of 
archaic use, — is not only cut in the Roman manner, with 
the wheel, but is in unmistakable imitation of an archaic 
design. This was found in one of the tombs. The other, 
not less characteristic in technique, but original and late 
in the spirit of its design, was found outside the tomb ; 
but in both cases, not only the cutting, but the form and 
design, indicate work done after the best period of gem- 
cutting. With them were, however, some admirable archaic 



gems, unquestionable, and closely resembling the earliest 
Etruscan work (if that can be distinguished from Pelasgic). 
In support of the extreme antiquity of the find, the de- 
structive oxidation of the silver vases is brought forward, 
but this is more than offset by the fact that the bronze 
articles are in very good state, and far less corroded than 
the silver, while fragments of wood and cloth remain. A 
little sulphur in the soil, or lead in the silver, would per- 
haps account for the condition of the silver ware. Taking, 
however, the gems as the indications, I should be inclined 
to dispute an antiquity so great as the period of Alexander 
the Great. There are some gold intaglii which I should 
be inclined to consider as of Asiatic origin, and later than 
that period by a century or two at least ; but, though I am 
not so confident of this, certain it is that they belong to a 
decadence of art. The Hissarlik treasures are said to be 
in the vaults of the bank, and awaiting the completion of 
Schliemann's three-story Pompeiian villa to be seen by the 
general public." An unnamed writer in the Athenceum of 
Aug. 21st, in discussing Prof. Stephani's views, comes to a 
very different conclusion. " M. Stephani," says he, "gives 
us the option of assigning the graves [if not to the period 
of the invasion of the Goths and associated tribes, about 
the year 260 of the Christian era] to the still later incur- 



